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Sclnvabacher, a very neat gothic which 
was introduced into Germany in 1876 
by Stroefer & Kirchner, and is now 
universally adopted for all works of 
luxury, poems, etc. Many of the initial 
letters and the headings of the cantos 
are printed in red ink, the whole ap- 
pearance of the work in this particular 
being in keeping with books of the 
Middle Ages. This edition was printed 
In Stuttgart and bound in Leipzig. 
Thus four of the most important Ger- 
man cities were engaged upon it, while 
all the crafts were united in its produc- 
tion. This important work was given 
to the public complete in the winter of 
1877, since which time there has been 
issued French, Spanish, Dutch and one 
Scandinavian edition of the same. In 
just appreciation of its great merit, all 
the artists engaged were individually 
^awarded gold and silver medals at the 
Munich Art Exposition of 1876, and, 
for the unusual excellence of the whole 
work, the publishers were decreed med- 
als both at Philadelphia and Munich. 
This thoroughly German poem must 
have been, for once, illustrated in the 
true German spirit. Liezen-Mayer, a 
distinguished master of the new real- 
istic school, erects for himself, the poet, 
and art, a magnificent monument. All 
iionor to the German publishers that a 
German poem is thus immortalized. 



WILLIAM MORRIS HUNT. 

This eminent Boston artist met his 
•death by drowning, in the fifty-fifth 
year of his age, on the 8th of Septem- 
ber, 1879, at the Isles of Shoals, off the 
coast of New Hampshire. He was born 
in Brattleboro, Vt., March 31, 1824. At 
sixteen years of age he entered Har- 
vard College, but was obliged to leave 
on account of feeble health. When he 
first gave his attention to art he in- 
tended to devote himself to sculpture, 
and entered the Academy at Dussel- 
dorf in 1846, where he remained nine 
months. He then determined to study 
painting, and went to Paris in 1848, 
becoming a pupil of Thomas Couture. 
He also made the acquaintance of J. 
F. Millet, and became enthusiastic over 
his work, enlisting all his sympathies in 
Millet's cause. In his efforts to secure 
for Millet deserved recognition from 
the public he was successful. He first 
told and showed his countrymen the 
significance of Millet's deep and tender 
tones, and was the first person in the 
United States to buy and import his 
works. Mr. Hunt learned to appreciate 
and sympathize with the life of the 
French peasantry, whose loving stu- 
dent and earnest friend was Millet. 
From Millet, too, as from Couture, he 
gained the thoughtfulness and strength 
which were the prominent character- 
istics of his paintings. But it is a mis- 
take to regard Mr. Hunt as an ardent 
disciple of Couture. If he had any 
quality it was catholicity in art. He 
perceived artistic merit wherever he 
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found it. After exhibiting- in three successive Salons in Paris, done in the years immediately following his return from abroad, 

and making a tour in Italy, he came to this country in 1855, He was a genn\ figure, landscape, and portrait painter, and the 

opening a studio in Newport, and marrying Miss Louisa Perkins author of a celebrated little book called " Talks on Art." Like 

of Boston, in which city he finally settled. His best work was Thomas Cole he founded an American school of painting. 



